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At first glance, Leoš Janáček and J. S. Bach 
are two very different composers. I thought 
that I would experience two completely 
separate worlds when playing their music. 
However, as I performed their works more, 
I realized that, albeit through different 
compositional avenues, both have 
ultimately had a similar effect on me as an 
artist.  
My interest in the music of Leoš Janáček 
grew when I heard the conversations of 
locals on the time-frozen streets of Prague. 
Although Leoš Janáček was a Moravian, 
the slightly bittersweet sounding voices of 
the Bohemians gave me a glimpse into the 
history and psyche of the Czech people. As 

I began to fully immerse myself in finding more about this unique composer, I discovered he was a strong 
advocate of folk music, which is clearly tied to the language of the people.  Folk music can bring together 
people of vastly different backgrounds, evident in the joy a woodwork craftsman and I shared when we 
discovered we knew the same folk song about the Czechs’ love for wine.  Much like this experience of mine, 
through the influence of folk music and the Czech language, I believe Janáček wanted his music to directly 
reach, or, in his case, grasp the heart of every listener.  
The result of the music of J. S. Bach has been the same in my eyes; it directly reaches the heart of so many 
listeners in the world. No wonder Beethoven, the composer who spoke of humanity, turned to J. S. Bach 
during his late compositional period!  The sheer perfection of his voice leading, harmony, and melodic lines 
are second to none, and the richness in rhetoric has had a magical effect, aiding me in “cleansing” the mind 
and soul.  
Through the raw emotions that both composers display in their works, I believe that we learn about 
ourselves as humans; they teach us that it is acceptable to have feelings of joy, sadness, anger, doubt, fear, 
longing… and humbles us much like the following opening quote from The Tale of the Heike. 
“The sound of the Gion Shōja bells echoes the impermanence of all things; the color of the sāla flowers 
reveals the truth that the prosperous must decline. The proud do not endure, they are like a dream on a 
spring night; the mighty fall at last, they are as dust before the wind.” (Translation by Helen Craig 
McCullough) 
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Hailed by international press as a pianist "who dispatched everything with both dizzying speed and 
sensitivity" Today’s Zaman (Turkey) and for her “exceptionally high technical level” General-Anzeiger Bonn 
(Germany), Misuzu Tanaka has established herself as an artist of remarkable individuality with a rare 
combination of poetic sensitivity and breathtaking virtuosity.  
She has performed in prestigious concert venues throughout the world, from the Gewandhaus in Leipzig 
and Mozart’s Museum at Villa Bertramka in Prague to Alice Tully Hall in New York.  Misuzu Tanaka is also a 
respected regular performer for Music from the Frederick Collection, a leading North-American venue for 
performance on historical instruments. Enjoying an active solo career in the U.S., she is among the country’s 
brightest emerging stars. 
Her recent debut album which was recorded live on the Concertant Classics label, “Misuzu Tanaka in 
Concert” features works by Leoš Janáček and J. S. Bach, two composers who have been a constant source of 
her musical inspiration. The 2017-18 season brings two new releases: a second piano recital in which she 
further explores music of Janáček as well as music by Prokofiev and Rachmaninoff, and a debut album 
“Epilogues” with clarinetist Maksim Shtrykov, which focuses on four clarinet sonatas, which are the last 
works of three leading composers – Johannes Brahms, Camille Saint-Saëns and Francis Poulenc.   
Her 2017-18 season includes an instant return engagement on the RIT Performing Artist Series (Rochester, 
NY) in addition to numerous other debut appearances. Highlights of the past seasons include a concerto 
debut at the Amadeus Festival (Whitefish, MT) with the Festival Orchestra under the direction of maestro 
John Zoltek as well as recitals at California State University Sacramento Piano Series, Distinguished Artists 
Lecture and Concert Series in Santa Cruz (CA), Dame Myra Hess Memorial Concerts in Chicago (IL), Pro 
Musica in San Miguel de Allende (Mexico), Chamber Music Society of Maryland and Ridgecrest Chamber 
Music Society. 
An avid small-ensemble collaborator, Misuzu Tanaka has appeared with prominent artists including James 
Dunham (Cleveland Quartet) and members of the National Symphony Orchestra.  In 2012, together with her 
artistic partner and critically acclaimed clarinetist Maksim Shtrykov, she began touring throughout the 
United States as the Shtrykov-Tanaka Duo. 
Born in London, United Kingdom where she began her piano lessons at the age of five, she then continued 
her studies in Japan and in the United States with Martin Canin at The Juilliard School. Her Masters and 
Doctoral degrees are from University of Michigan where she was a full scholarship recipient studying with 
Logan Skelton and devoted much time to the study and performance of the works of Leoš Janáček, which 
led to further studies with Miroslav Brejcha and the late Ivan Moravec in the Czech Republic.      



 


