
 
 
 

 
 
 
 
 
 

MISUZU TANAKA · Pianist 
Quotes/Reviews 

Quotes 

“The exceptionally high technical level [of Misuzu Tanaka] was as convincing in Bach as it was in the Beethoven, 
likewise in the tempestuous Polonaise, Op. 89.” 

Kristina Pott,  
General-Anzeiger Bonn (Germany) 

 
“[Misuzu Tanaka] performed with very high precision and enthusiasm.” 

Carolin Schneider 
Deutsche Welle (Germany) 

 
"A tremendously moving performance of Prokofiev’s Sonata No. 2 in D Minor, Op. 14 . . .  This is the way Prokofiev 
should be played" 

Lyn Bronson 
Peninsula Reviews (Santa Cruz, CA) 

 
 

"A very mature, sure performer . . . Misuzu Tanaka is definitely a Distinguished Artist we’d like to hear again." 
Richard Lynde 

Peninsula Reviews (Santa Cruz, CA) 
 
 

 
Reviews  

 

Pianist Misuzu Tanaka performs for Aptos Keyboard Series 
Lyn Bronson I Peninsula Reviews (Santa Cruz, CA) I May 6, 2019 

Yesterday afternoon we had the distinct pleasure of hearing pianist Misuzu Tanaka in a brilliant recital at the 
Episcopal Church of St. John the Baptist in Aptos. This event was presented jointly by St. John’s and the 
Aptos Keyboard Series, a series founded by composer-pianist Josef Sekon. Sekon has the knack of finding 
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interesting young artists and persuading them to come and perform for intimate audiences on the series’ 
new Kawai 7’6” grand piano, an instrument that made its debut only a few months earlier. 

Juilliard trained Tanaka had chosen a program that contained two seldom heard works by Leoš Janáček, and 
we are the richer for having heard them on this occasion. She performed two movements from 
Janáček’s Sonata No. 1 (1905), which turned out to be attractive and accessible, plus they sounded quite 
idiomatic for the piano. Tanaka caressed the opening motifs that established the tonal center of e-flat minor 
and held our attention throughout the work’s lovely melodic development tinged with moments of 
chromaticism. Not being familiar with traditional folk melodies from Bohemia, I was unable to relate to the 
specific melodic and folklore elements that inspired this work, but suffice it to say that Tanaka’s lovely sound 
and skill in shaping melodic elements captured our attention and held us spellbound throughout.  

The second work she performed by Janáček, V mlhách (In the Mists), revealed the influence of Debussy and 
was even more impressive than the earlier Sonata No. 1. Fragmented elements of romanticism and 
impressionism mingled in the first three movements, while the final Presto generated considerable 
excitement. Tanaka imbued this work with charm and impressed us with her masterful performance that 
made us want to hear it again. 

Her program began with a brilliant performance of Bach’s Prelude & Fugue in D Major, BWV 874, from WTC 
Book II. Her playing achieved lovely clarity and excitement in the Prelude and kept us enthralled in the 
themes and episodes of the Fugue. She avoided the fussy staccatos of Glenn Gould and the breakneck 
tempos of Pogorelich and in the process gave us a performance that was as solid as it was satisfying. 

Another seldom heard work on the program was Rachmaninoff’s Variations on a Theme of Corelli. Although I 
learned this work myself fifty years ago, Tanaka’s performance was the first time I had ever heard it 
performed live on a concert program. Tanaka led us through the work’s considerable charms and astonished 
us with her technical mastery that made even the most daunting passages sound easy under her fingers. 
Her lovely quiet ending of the work was a moment of considerable magic. This performance made us want 
to hear Tanaka perform more of Rachmaninoff’s works for solo piano, for it is obvious that she has a special 
affinity for this great and sometimes neglected composer.  

Tanaka ended her recital with a tremendously moving performance of Prokofiev’s Sonata No. 2 in D Minor, 
Op. 14. She kept us enthralled throughout the lyricism of the first and third movements, and then blew us 
away with her masterful playing of the Scherzo and final Vivace. This is the way Prokofiev should be played. 

Responding to a standing ovation. Tanaka rewarded us with one encore – Beethoven’s amusing “Rage over 
a Lost Penny.” I had forgotten how much fun this piece is, and Tanaka played it to the hilt. 

I am confident that Tanaka will be returning sometime in the not-too-distant future. We will welcome her 
with open arms. Brava! 

*  * * 

 

Pianist Misuzu Tanaka concludes Distinguished Artists Series” 
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Richard Lynde I Peninsula Reviews (Santa Cruz, CA) I April 22, 2016 

On April 17, Misuzu Tanaka, concluding pianist in the always excellent Distinguished Artists Concert & Lecture 
Series 31st season, presented an appreciative audience with a fine final recital, much of it in quick tempo, by 
way of early Schumann, late Beethoven (along with his previous “Rage Over a lost Penny),” young 
20th century Prokofiev with “new” music, and Rachmaninoff with his aching for old Russia even years before 
he fled. Tanaka is a very mature, sure performer, one who afterwards told series director John Orlando that 
playing at the magnificent Yamaha CFX concert grand here was like riding a sensitive race horse, lowering 
the reins a little, and letting the champion take over for a winning run. In preparation for our “sound ride” 
she has studied at Juilliard, in the Czech Republic, and with a performance degree from Michigan. And 
besides playing in large venues, she also graces small festivals like ours here. 

The opening work, Schumann’s “‘Abegg’ Variations” from 1830, is one of the smitten 20 year old piano 
student’s musical love letters to the 12 year old daughter of his severe piano teacher. (Years later, Schumann 
would wed Clara Wieck, and amid their many children she would perform his works, and others, in the best 
concert halls). The opening theme is slow, dreamy and seductive, Tanaka’s sound lush; then the piece 
becomes intense and quick –almost like a seahorse scampering over the keys- followed by ethereal trilling. 
During the whole recital “Tanaka’s intensity was very trance-like, as if we the audience did not exist, except 
for always enthusiastic approval. And during the performance, the pianist was also visible live on two large 
TV screens set up on the altar, so audience members sitting to the rear could see fingers flying or lingering 
on the keys. 

Beethoven’s “Piano Sonata No. 30 in E Major, Op. 109” from 1820 is his second from last; it perfectly displays 
the “otherworldliness” of his late works, and our pianist made the most of this via gripping statement and 
nuances from the big piano, from the opening delicate “Vivace” with its single notes like butterfly wings, 
twice interrupted by a probing adagio. The short second movement is violent in sonata form, but with the 
deep spirituality not found in early efforts of sturm und stress banging, and the concluding sarabande 
theme and six variations, which Tanaka contrasted brilliantly, the increasing use of gossamer, effortless trills 
let up to a return to theme as conclusion. In great contrast was the same composer’s  “Rage Over a Lost 
Penny (Rondo a Capriccioso in G Major, Op, 129” – actually an earlier work from the 1790’s, which is all 
delightfully showy surface.  Imagine a young Beethoven out for a walk, strutting, cocky: then a bit of doubt 
as he looks into his pocket for the coin; then disbelief and confusion as he almost stops; followed by despair, 
which Tanaka might have shown more dolefully; but miraculously the penny turns up, the walker now 
continues, elated, as he sashays down the Ringstrasse in Vienna. 

Now on to the Russians. We heard selections from Rachmaninoff’s “Preludes Op. 23” from 1903-04, 
continuing the tradition of Tchaikovsky, with great style and aplomb by our pianist, including the very 
famous “No. 5 in G Minor,” a quick march. Prokofiev was in his early 20’s in 1912 when he wrote his “Piano 
Sonata No. 2 in D Minor, Op. 14,” this 20th century style very new sounding at times, and at others, like leaner 
versions of Rachmaninoff – or even Grieg- but always veering back to new forms of expressions, sometimes 
percussive, then playful, as in its “Scherzo,” a sleepwalking “Andante” dirge, concluded by a running dance 
in a sunny mood, all performed effortlessly. Misuzu Tanaka is definitely a Distinguished Artist we’d like to hear 
again. 

Richard Lynde 
Peninsula Reviews (Santa Cruz, CA), April 22, 2016 
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"Foote’s late 19th century romantic music was a delightful, if somewhat arch, companion to Moravec’s 
rigorous and cleverly constructed four movements of jazz-inflected virtuosity, commissioned this year for 
the group. The latter was especially demanding for the pianist, the wonderful Misuzu Tanaka, who 
dispatched everything with both dizzying speed and sensitivity."  

 
Today’s Zaman, Istanbul, Turkey  

 
 
On Sunday November 15th, 2015, the Rappahannock Concert Association, now celebrating its 33rd season, 
presented Misuzu Tanaka in an all-Beethoven and Prokofiev solo piano recital.  Ms. Tanaka studied at the 
Juilliard School and holds both MM and DMA degrees from the University of Michigan School of Music, and, 
is the recipient of the First Prize at the Poland Music Festival Competition.  As pianist in the highly acclaimed 
clarinet/piano duo with Maksim Shtrykov, she has performed extensively in the US and Europe.  From start 
to finish, Ms. Tanaka gave an exhilarating performance revealing a mature and insightful musical mind 
supported by a dazzling technique.  Opening the program with the early Beethoven Sonata No. 2 in A Major, 
Op. 2 No. 2, Ms. Tanaka brought to life all its playfulness, charm and lyricism. Especially poignant was her 
beautiful dynamic sensitivity and touch in the Largo appassionato.  Concluding the first half with 
Beethoven’s Rondo a capriccio G Major, Op. 129, Ms. Tanaka continued to demonstrate an exceptional sense 
of phrasing and clarity.  Her virtuosity and imagination beautifully captured all the humor and wit of this 
audience favorite. 

Following intermission, Ms. Tanaka treated the audience to yet more Beethoven, easily handling the 
technical challenges of the Sonata No.30 in E Major, Op. 109.  Especially compelling was her thoughtful and 
reflective understanding of this late work, which provided a beautiful contrast with the early sonata on the 
first half.  Last on the program was the Sonata No. 2 in D minor, Op. 14 by Prokofiev.  Ms. Tanaka’s impressive 
command captured the magnitude of this profound work, yet still revealed uncommon sensitivity and 
refinement. It was this ability that rendered her performance so powerful and thought provoking. Kudos to 
the Rappahannock Concert Association for bringing this fine young artist to Virginia’s Northern Neck.  

Carolyn Plummer 
Professor Emeritus of Music 

University of Notre Dame 
Former Assistant Concertmaster Houston Symphony 
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“Shelter Island Friends of Music season kicks off with Tanaka and Shtrykov” 
John G. Miller I Shelter Island Reporter (Shelter Island, NY) I February, 22, 2019 

One of the advantages of attending and enjoying musical events over many years is that the listener hears 
works from an ever-expanding catalogue of composers.  

The season’s first Friends of Music concert is a case in point. Are there any readers out there who have heard 
works by Danzi, Bassi, Rosenblatt or Gretchaninov? No? Well, neither have I.   

And yet, together they made for a fascinating afternoon of chamber music specifically scored or arranged 
for clarinet and piano. The young duo of Maksim Shtrykov, a clarinetist from Belarus, and Misuzu Tanaka, a 
pianist from London, are yet another example of a new generation of exquisitely talented performers who 
elevate our understanding of the world’s music. 

Two highlights from the program were vivid performances of fantasies based on Verdi’s Rigoletto and 
Bizet’s Carmen. While many of the melodies from these well-loved operas were quite familiar, their unusual 
arrangements provided listeners a fresh and daring re-appraisal. 

The young couple (yes, they are a couple, with near-future wedding plans), are each global competition 
winners and both hold degrees from Juilliard. They enchanted the audience with their technique and style 
and generated standing ovations from the sold-out crowd. Perhaps the loudest ovation came when it was 
announced that, just two weeks ago, Maksim Shtrykov became an American citizen. Belarus’s loss. America’s 
gain. 

John G. Miller 
Shelter Island Reporter (Shelter Island, NY) 
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JANÁČEK On an Overgrown Path, Bks 
1 & 2. BACH Partita No. 6, BWV 830  
Misuzu Tanaka (pn)    CONCERTANT 
CLASSICS 201601 (62:58)  
 
  
 

In a live 2014 recital from Wigmore Hall in London, Jonathan Biss wove together two sets of miniatures, 
Schumann’s Fantasiestücke op. 12 and selections from the first book of Janáček’s On an Overgrown Path. The 
two voices blended so smoothly that an unaware listener might not realize they weren’t the same. In my 
review I noted, “Janáček’s little sketches are Schumanneaque in their introversion, free-form musing, and 
sadness.” In this admirable debut disc, the London-born Japanese pianist Misuzu Tanaka plays both books of 
Janáček’s beautiful suites, which contain music that is pastoral and often meditative, as you’d except from a 
walk in the woods, but suddenly agitated and emotional—the overgrown path has become the path of a 
turbulent life.  
 The title comes from a Moravian wedding song in which the bride laments that "the path to my 
mother's has become overgrown with clover," a sort of you-can’t-go-home-again lament. After composing 
five pieces for harmonium in 1900, Janáček finished Book I as ten piano pieces in 1908, only then giving 
each number a descriptive title, for example, 2. “A Blown-Away Leaf,” 3. “Come With Us!” 4. “The Madonna of 
Frýdek,” 5. “They Chattered Like Swallows”, and 6. “Words Fail!”  That these were private references becomes 
clear in a letter where Janáček said that the pieces “contain distant reminiscences. Those reminiscences are 
so dear to me that I do not think they will ever vanish.”  
 Tanaka has devoted herself from early on to Janáček’s piano music, including studies with Miroslav 
Brejcha and the late Ivan Moravec in the Czech Republic.  She has mastered the chemistry of a piece like No. 
1 “Our Evening,” where a simple, repeated folk-like melody is merged with warmth of feeling, a relaxed 
walking pace, and cross-currents of syncopation that rise and fall. Tanaka’s playing is as poised as if these 
pieces were Chopin Nocturnes one moment and Mazurkas the next. She knows how to obey the music’s 
quick mood changes, which tend to be like a stab of recollection, as in “The Madonna of Frýdek.” 
 In 1903 Janáček’s life was overturned by the grief of his daughter Olga dying from typhoid fever at 
twenty-one. The titles of the last three pieces, “Unutterable Anguish,” “In Tears,” and “The Barn Owl Has not 
Flown Away!” are connected with this tragedy but in a way, musically, that can be unexpected.  “Unutterable 
Anguish” is constructed out of terse, staccato mottoes reminiscent of birds. “In Tears” is more conventional, 
but what starts out as a sad, bereft melody becomes more inward and private, while the baleful cry of the 
barn owl (sýček) in the last piece of Book I is close to being a Debussy Prelude in its free-form impressionism 
alternating with an insistent tolling melody. All three pieces feel like condensed masterpieces, and Tanaka 
interprets them with sensitive understanding. 
 Book II consists of five pieces that conform to the same template of simple melodies and dances that 
deepen in mood, often seeming to imitate the rise and fall of speech. (Janáček once commented, “When 
anyone speaks to me, I listen more to the tonal modulations in his voice than to what he is actually saying.”) 
Book II waited until 1942 to be published and has no poetic titles. One can assume, however, that the pieces 
are also autobiographical, based on personal experiences. To me, they expand more quickly into fantasy, 
more advanced technical challenges, and strong outbursts of feeling than most of Book I. As before, 
Tanaka’s readings are very convincing in the way she captures every aspect of superb music that deserves to 
be known by every lover of Romantic piano works. 
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 In a far-removed world Bach composed the keyboard Partita No. 6 in E Minor from 1731. Since the 
seven-movement suite was originally intended for harpsichord, pianists must decide how much of the 
character of a modern concert grand to impart. I’m pleased that Tanaka employs a full, warm tone, the rise 
and fall of dynamic shading, and discreet rubato in a reading that purists will find too Romantic, perhaps, 
but which conveys the wonderful range of imagination in a piece like the opening Toccata. Strictly speaking 
Bach took his cue from dances, but his invention is so prodigious that I hear this as music to be personally 
interpreted, which is what Tanaka does with assurance and direct communication of emotion. She never 
minces in her phrasing, never turns fugal passages the least bit mechanical. (This music was the first to be 
published by Bach himself and contains two numbers from previous works, the Corrente for solo 
harpsichord, the Tempo di Gavotta as a violin-harpsichord duo.) 
 The Sarabande seemed to inspire Bach to be inward, reflective, and improvisatory, giving the 
impression that we are eavesdropping as he composes. Tanaka perfectly balances this sense of spontaneity 
with a steady rhythmic pulse. She points the rhythms of the Gavotte and Gigue incisively and imparts to 
both a lively, vivacious air. Yet what most impresses me is her ability to hold the listener’s attention by 
developing a strong through-line based on feeling more than technique. 
 So, a lovely recital of disparate works that leave a strong, positive impression of Tanaka as an artist 
whose communication skills and sympathy for mood and atmosphere carry the day. These studio sessions 
date from 2010 and 2011; the recorded sound captures the full range of the piano. Music samples are 
available at the label’s website (concertantclassics.com) and videos on YouTube.  Slimline cardboard 
packaging.    
Huntley Dent 
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Testimonials  

 

“Ms. Tanaka’s recital was another fine offering by a most worthy international pianist . . . Beethoven’s Sonata 
Op. 30 (of the composer’s 32) is a 25-minute work harking back to Beethoven’s interest in the music of J.S. 
Bach . . . played expertly with passion, fire, and loving finesse . . . Ms. Tanaka received a standing ovation 
twice, and returned to play another showpiece” 

Heidi Bloch 
Artistic Director, Sundays at Four Concert Series. Smithfield, Virginia 

 
“Ms. Tanaka is an absolutely amazing artist who combines her phenomenal technical skills with her 
magnificent heart and soul to let the full glory of the music to shine through every note that she plays. She 
possesses a vast repertoire in many periods and styles, along with the kind of special musicianship that 
searches out the very essence of the work at hand, enabling her to bring it forth in all its splendor to her 
delighted listeners.” 
 

Norman Scribner 
The Choral Arts Society of Washington 
Founder and Artistic Director Emeritus 

 
 
“My opinion of Ms. Tanaka is based upon what I was privileged to see and hear at a remarkable recital that 
she gave at Virginia Military Institute . . . She delivered a truly magnificent performance. Her program, 
consisting of J.S. Bach’s sixth Partita, Leoš Janáček’s Piano Sonata 1.X.1905 and Robert Schumann’s Fantasie 
in C Major, was beautifully balanced, and her playing was nothing short of superb. Her phrasing, finger-work, 
dynamic shadings and calculation of tempos were flawless.” 
 

William D. Badgett 
Professor of English and Fine Arts 

Dept. of English and Fine Arts 
Virginia Military Institute 
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